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THE PAST THREE MONTHS 

HE important exhibitions of the 
T= three months have been the 

annual exhibition of the works of 
Artists of Chicago 
the loan exhibition of Japanese Prints. 
These are reviewed elsewhere in the Bul- 
letin. During January there was an inter- 
esting exhibition of a group of American 
artists resident in Paris, which illustrated cer- 
tain tendencies of the more serious painters 
in France at the present moment. At the 


and Vicinity, and 


same time there was an individual exhibition 
of portraits by Mrs. Adelaide Cole Chase of 


Boston, marked by refinement and definite 
characterization. The loan exhibition of 
modern Dutch Paintings projected for Janu- 
ary was relinquished from temporary diffi- 
culties, but may be held in March of next 
year. 

A group of miniatures, thirty-four in num- 
ber, by Miss Minerva J. Chapman, a resi- 
dent artist, formerly a member of our school, 
was exhibited in gallery 26 in January. 
They were of excellent quality and were 
characterized by a freer treatment than is 
usual im works of this kind. 

The annual exhibition of amateur and 
artistic photography conducted by the Chi- 
cago Camera Club was held in the Print 
Room in March, and embraced many taste- 
ful and striking subjects. 

In the Print Room from Jan. 8 to Feb. 19 
was exhibited an interesting collection of 
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twenty etchings and ten color prints from 
wood blocks by B. J. Olsson Nordfeldt, one 
of our former students, now resident in New 
York: and at the same time nine fine little 
etchings by Clarence A. Gagnon, lent by 
Mr. Arthur Orr, 

In the school much the most extraordi« 
nary feature has been the sudden increase of 
the evening and Saturday classes through the 
attendance of public school teachers, which is 
commented upon elsewhere in the Bulletin. 
Aside from this the number of regular stu- 
dents is increased about one quarter over 
last year. M. Alphonse Mucha, while here 
to deliver the Scammon Lectures, has con- 
ducted Life classes and classes in Compo- 
sition, to the great satisfaction of the advanced 
students. 

Our losses by the death of Miss J. L. 
Forrester and Mr, F. W. Freer are noticed 
elsewhere. 

Among the lectures those of Mr. Henry 
T. Bailey, John Ward Stimson, and Fraiilein 
Stolle are especially worthy of mention. 

Mr. F. Hopkinson Smith lectured Jan. 21 
upon ‘*Old Fashioned Folks.’’ The hall 
was so crowded by Members that the stu- 
dents were excluded, and Mr. Smith very 
generously offered to repeat the lecture the 
next day for the school. The students re- 
sponded, and not only crowded the audience 
room, but gave Mr. Smith a graceful little 
reception in the Field Room after the 
lecture. 
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THE COMING THREE MONTHS. 

During the next three months the import- 
ant exhibitions will be the Architectural Club 
in April, the annual Water Color exhibition 
in May, and the Art Institute School exhibition 
in June. In April there will be also individual 
exhibitions of paintings by Miss E. W. Roberts 
of Concord, Mass., and of color prints by J. 
F, Raffaélli, the well known Parisian impres- 
sionist painter, and in May the exhibitions of 
the ceramic societies will take place. The 
architectural exhibition is always comprehen- 
sive and interesting, including mural paintings, 
sculpture and objects suitable for house and 
garden decoration, as well as architectural 
designs. The water color exhibition in- 
cludes pastels, miniatures, etchings and a 
certain number of black-and-white works, and 
is always one of the most tasteful of the year. 
This year the select exhibition of the American 
Water Color Society, which has been circu- 
lating in different cities, will be a part of the 
exhibition, the new Chicago Water Color 
Club will exhibit as a society, and a part 
of the recent exhibit of the Boston Water 
Color Club will be brought here. We like 
to think this the best and most comprehensive 
exhibition of American water colors of the 
year. 

The art of making color prints, ‘«gravure 
en couleurs’’, has been receiving attention in 
Paris, and a society tor the exhibition and 
prgmotion of the art has been formed, of 
which M, Raffaélli is the President. Through 
the suggestion and efforts of the accomplished 
agent of the Art Institute in Paris, Miss Sara 
Hallowell, a collection of about forty of 
Raffaélli’s color prints, etchings, drypoints 
and aquatints, has been imported and placed 
on exhibition in the Print Room. 

Although the lecture season is considered 
closed the first of April, the course of Mr. 


Charles Francis Browne upon Early and 
Renaissance Painting will continue at four 
each Thursday afternoon until June 4. The 
free course of the Field Museum of Natural 
History upon Science and Travel in Fullerton 
Memorial Hall at three o’ clock Saturday after- 
noons continues until April 25. The French 
readings at twelve o’clock Saturdays also 
continue until April 18. 

Upon Tuesday, Wednesday and Thursday, 
May 5, 6, 7, the annual meeting of the 
American Association of Museums will be 
held in Chicago, and the session of the first 
day, Tuesday, will be held in Fullerton Hall. 





ANNOUNCEMENT OF EXHIBITIONS, 1907-8. 
REMAINDER OF THE SEASON. 
March 31 to April 19. (1). Annual Exhi- 

bition of the Chicago Architectural Club. 

@). Exhibition of Color Prints, Etchings, 
ry Points and Aquatints, by Raffaélli. 

(3). Exhibition of Paintings by Elizabeth 

W. Roberts of Concord, Mass. 


(4). Exhibition of Drawings, Photographs 
and Mural Paintings brought from. New York 
by the Municipal Art League of Chicago. 


April 28 to June 7. (1) Annual Exhibition of 
American Water Colors, Pastels and Minia- 
tures. 

(2). Exhibition of the National League of 
Mineral Painters. 

(3). Annual Exhibition of the Chicago Cer- 
amic Association. 

June 19 to July 14. Annual Exhibition of 
the School of the Art Institute. 





Sir Caspar Purdon Clarke, Director of the 
Metropolitan Museum of Art, New York, 
has accepted the invitation of the Trustees of 
the Art Institute to visit Chicago during the 
meeting of the American Association of Mu- 
seums. A reception in his honor will be given 
by the Art Institute upon Tuesday, May sth. 
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LECTURES, ETC. 
In Fullerton Memorial Hall. 


On Tuesday, April 7, at 4 P. M. there 
will be a Concert, for which the Art Institute 
is indebted to the Chicago Amateur Musical 
Club. 

Cuartes Francis Browne’s Course on Early 
and Rennaissance Painting, at 4 P. M. Thurs- 


days. 

April 3. Early Christian and Byzantine. 
April g. Italian, Early Renaissance. 
April 16, Italian, High Renaissance. 
April 23. Italian, Late Renaissance. 
April 30, Early German and Flemish. 
May 7. Dutch Masters, 

May 14. Lesser Dutch Masters. 

Mav 21. Spanish Masters. 

May 28. French, Francis I, Louis XIV. 
June 4. French, Classic and Romantic. 


FIELD MUSEUM OF NATURAL HISTORY. 


Spring Lecture Course, at the Art Institute, 
Saturdays, 3 P.M., upon Science and Travel. 
Illustrated. 

The remaining lectures of this course are 
as follows : 


April 4. ‘Treasures of the Mexican Mount- 
ains,’’ Prof. Rufus M. Bagg, Jr., University 
of Illinois, Urbana, III. 


April 11. ‘*The Dominant Geographic 
Features of Wisconsin,’’ Dr. S. Weidman, 
Geological and Natural History Survey, 
Madison, Wis. 


April 18. «*The Pacific Salmons’ Struggle 
for Existence,’’ Dr, S. E. Meek, Assistant 
Curator of Zodlogy, Field Museum of 
Natural History. 


April 25. ‘*Archzological Studies on the 
Coast of Ecuador,’’ Prof. Marshall H. Saville, 
American Museum of Natural History, New 
York City. 


THE RECENT EXHIBITION OF CHICAGO 
ARTISTS. 

During February the six galleries allotted to 
temporary exhibitions were given up to the 
annual exhibition of works of artists of Chicago 
and Vicinity. Artists whose interests centre 
in Chicago but do not like to live in the city 
are reckoned as belonging to the ‘‘vicinity,’’ 
and their works are received. It contained 
oils, water colors, pastels, miniatures, etch- 
ings, drawings in pencil, pen- and- ink and 
charcoal, and sculpture in marble, bronze and 
plaster. 

The Municipal Art League as usual joined 
the Art Institute in the management of this 
exhibition. 

The Municipal Art League is an organiza- 
tion for the promotion of all’ the artistic 
interests of the city. Its President is Ralph 
Clarkson; 1st Vice President, Lorado Taft; 
2d Vice President, H. C. Chatfield-Taylor; 
Secretary, James William Pattison; Treasurer, 
Charles L. Hutchinson. One of its important 
agencies is its Exhibition Committee, com- 
posed of one hundred and eleven delegates 
from fifty-five men’s and women’s clubs in 
Chicago. The Chairman of this committee 
is Mrs. William Frederick Grower; Vice 
Chairman, Mrs. H. H. Kingsley; Secretary, 
Mrs. James S. Watson. In the calendar of 
the exhibition appear appointments not only 
for the opening reception given by the Art 
Institute and the Municipal Art League, but 
for twenty-five receptions at various dates 
given in the galleries by the various clubs 
represented in the Exhibition Committee. 
These annual club receptions have wonder- 
fully advanced the interests of Chicago artists, 
and are highly appreciated by them. The 
Exhibition Committee of the Municipal Art 
League is forming a Municipal Art Gallery, 
and has purchased nine works of art from the 
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exhibitions for this purpose. The purchase 
this year was a bronze terminal figure, ‘the 
Squirrel Boy,’’ by Leonard Crunelle, a beau- 
tiful sculpture. In addition to this purchase, 
the Exhibition Committee bestowed three 
prizes on the exhibitors : the Grower Prizes 
donated by Mr. and Mrs. William Frederick 
Grower, $100 to Adolph R. Shulz, for the 
best group of landscapes, and $100 to Miss 
Nellie V. Walker, for a sculpture group 
entitled ««Her Son.’’ Also, the committee 
gave the Walton prize of $25, donated by 
Mrs. Lyman A. Walton, to Miss Clyde G, 
Chandler for a series of sculpture groups. 
The Young Fortnightly Club gave a prize of 
$100, to William A. Harper, for a landscape 
«*Old House and Vines.’” The Arché Club 
purchased a landscape by W. C, Emerson : the 
Chicago Woman’s Aid purchased a landscape 
by Wilson H. Irvine: and the prize works 
of Miss Chandler and Mr. Crunelle also found 
purchasers. The Chicago Society of Artists 
bestowed its Medal of Honor upon the digni- 
fied sculpture groups made for the new build- 
ing of the Supreme Court at Springfield, Ill., 
by Charles J. Mulligan. 

This recurring Chicago exhibition is in 
every way a credit to the city, and it steadily 
improves year by year. Only two or three 
American cities can now boast a stronger 
group of artists than Chicago, and this fact 
must soon be recognized. It is noteworthy 
also that the Chicago work is marked not by 
eccentricity or that forced quality which the 
radicals of the present day like to call «¢viril- 
ity,”’ but rather by an earnest effort to penetrate 
the effects of nature, which results in a certain 
refinement, very characteristic of the exhibition. 

The sculpture exhibition was truly remark- 
able, occupying a large gallery by itself. It 
is safe to say that no similar American exhi- 
bition—by which we mean the sculpture de- 


partment of a purely local exhibition—of late 
years has equalled it, even in New York. 
The important monumental works of Taft, 
Mulligan, Miss Walker, and Hibbard, and 
the lesser works of Bock, Crunelle, Miss 
Chandler, Miss Wyle and Miss Kratz, were 
alike worthy of respect. The effect of the 
sculpture exhibition was much enhanced by 
careful installation and by the use of plants 
lent by the South Park Commissioners. 

The number of works sold from this exhi- 
bition was thirty-nine pictures and eight pieces 
of sculpture for a total of $4.%>°8. 

THE JAPANESE PRINT EXHIBITION. 

The loan exhibition of Japanese prints 
which closed March 25 was an event of more 
than ordinary importance, not only from the 
great beauty and rarity of the works shown, 
but from the fact that few similar exhibitions 
have been held anywhere in the world, the 
only one approaching this in numbers and 
quality being that made at the Vanderbilt gal- 
leries in New York in January, 1896. The 
opportunity, therefore, of seeing and studying 
fine examples of the prints under favorable 
circumstances was exceptional. It is affirmed 
by those expert in such matters that no other 
city except Paris could make a similar exhi- 
bition, and this is the more remarkable since 
one or two of the strongest Chicago collections 
were unrepresented. 

At the request of the Trustees of the Art 
Institute the exhibition was made by five 
Chicago collectors, Clarence Buckingham, 
Frederick W. Gookin, Dr. J. Clarence Web- 
ster, John H,. Wrenn, and Frank Lloyd 
Wright. These gentlemen, with the excep- 
tion of Mr. Wrenn, acted as the committee 
in charge. Altogether, six hundred and fifty- 
five prints were shown, of which six hundred 
and forty-nine were catalogued. All of the 
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JAPANESE PRINT EXHIBITION: Gallery 30, looking Southwest. 
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leading artists of the Ukiyoe school were re- 
presented. Great pains were taken with the 
installation, and the way the rooms were ar- 
ranged and the prints hung attracted much 
attention and favorable comment. The walls 
of the six galleries available for temporary 
exhibitions were covered with gray paper 
having a faint pinkish hue. Against this back- 
ground the prints, mounted with mats of 
Japanese vellum or neutral manila board just 
as they came from the collectors’ portfolios, 
were hung in narrow frames of unfinished 
chestnut, suspended by green cords that made 
a charming arrangement of vertical lines across 
the upper part of the walls. The works of 
each artist were kept separate but were divided 
into groups carefully planned for their dec- 
orative effect. Additional hanging space was 
secured, by placing in the larger galleries, 
screens covered with the same gray paper 
used upon the walls, These were flanked by 
posts bearing above, , pots of Japanese dwarf 
trees and azaleas in bloom, and hung below 
with pillar prints. ‘The whole scheme was 
very happy and reflects much credit upon the 
designer, Mr. Frank Lloyd Wrigk:, and Mr. 
Frederick W. Gookin, who was associated 
with him in the arrangement of the exhibition. 

In the grouping of the prints a chronological 
arrangement was adhered to as nearly as pos- 
sible. One room was devoted to the so-called 
««primitives.”’ 
and white and hand colored prints by Moro- 
nobu, Kiyonobu, Kiyomasu, Kaigetsudo, 
Okumura Masanobu, Ishikawa Toyonobu, and 
others, carrying the art down to the middle 
of the eighteenth century. The large gallery 
adjoining was given over to works by Kiyo- 
mitsu, Harunobu, Koriusai, Shigemasa, and 
Buncho. The Kiyomitsu group though small 
was particularly fine and showed most clearly 
the progressive changes in print designing be- 


In it were shown early black 


tween 1760 and 1768. The ninty-four 
prints by Harunobu included superb speci- 
mens of many of his most celebrated works. 
The other artists named were also adequately 
represented, 

In the third gallery a remarkable collection 

of prints by Shunsho was placed. Adjoining 
this in the central gallery the long south wall 
was filled with works by Kiyonaga, among 
which were some of his most distinguished 
compositions. Upon the end walls were 
hung prints by Kitao Masanobu, Shuncho, 
and Eishi,—many of them of great beauty; 
and upon the fourth wall a selection of actor 
prints by Shunko and Shunei, In the next 
gallery were piaced the prints by Utamaro, 
Toyokuni, Shunman, and Sharaku, and in the 
large south-east room a remarkable selection 
of works by Hokusai and Hiroshige. . 
- The catalogue, containing an introductory 
essay, and notes explanatory and descriptive, 
including much matter not elsewhere in print, 
was prepared by Mr. Frederick W. Gookin. 
An edition de luxe was printed, but both 
editions were soon exhausted. 





The Dearborn Seminary Alumnz Associa- 
tion, Mrs. Edwin L. Lobdell, President, has 
voted to establish a permanent scholarship in 
the Art Institute under the name of «‘The 
Dearborn Seminary Scholarship.’’ About 
$2000 of the $2500 required has been sub- 
scribed, and it is expected that the fund will 
be completed in about a year. The scholar- 
ship will be for the benefit of a young woman 
nominated by the Alumnz Association and 
approved by the Art Institute. 





An exhibition of the American Rose So- 
ciety was held in Blackstone Hall upon 
March 26, 27, 28, filling the great room 
with color and fragrance. 
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MUSEUM ATTENDANCE 

The number of visitors at the 

during the three months ending March 31, 
1908, is shown in the following table : 


Museum 





12 Sundays, . - - 45,032 
26 Other free days, - - 89,696 
52 Pay days, - - - 22,395 

go days, ¥ ’ - 157,123 

The average attendance has been : 

Sundays, - . . : 3752 
Other free days, - - - 3450 
Pay days, - - - - 431 


During the same period last year the total 
attendance was 142,971, showing an increase 
this year of 14,152. 


MEMBERSHIPS 

The annual membership fee is $10 per 
year, and entitles the member and family, 
and non-resident guests, to admission to the 
galleries at all times, to all lectures and recep- 
tions, and to the use of the reference library. 
There are now 2,107 annual members. 

The galleries are open free to the public 
two and one-half days each week and on all 
legal holidays. Last year there were 199 
pay days and 166 free days. 

Free tickets are issued to certain classes of 
persons : 

FREE TICK*TS ISSUED BY THE ART INSTITUTE 
JUNE I, 1907, TO APRIL I, 1908 
Season tickets issued to teachers in public 
schools, with privilege of bringing 

their classes, - - . 6,071 
Season tickets issued to artists, - 423 
Special tickets issued to the press, 74 
Special tickets issued to various societies 

and individuals, - - - 
Students’ tickets issued to Art Institute 

students, - - - - 3,685 

Total, 10,513 


260 


SCHOOL ATTENDANCE 

The school registry at the end of March 
gave in the day school 818 students, of 
whom 659 were in the academic department 
(drawing, painting, modelling, and illustra- 
tion), 84 in decorative designing, and 87 in 
the school of architecture ; 333 were men, 
485 women. At the same period last year 
there were 599, showing an increase of 219, 
or 27 per cent. In the Saturday Juvenile 
and special classes there are 520, and in the 
Saturday Normal class 624. 


classes, including the great Normal classes 


In the evening 


described on page 8, there are 1,305, a 
total registration of 3,250, (after subtracting 
17, who are counted twice because in two 
classes). The whole number of students 


registered since Oct. 1 is 4,062. 


LIBRARY ATTENDANCE 


During the last three months the number 
of visitors at the Ryerson Library has been : 





JAN, FEB. MC’ H. 
Students, - 4,401 4,516 4,749 
Visitors, - 846 746 852 
Consulting Visitors, 620 713 666 
55867 5,975 6,267 


Total, October, November and Decem- 
ber, 1908, 18,109. 


LECTURE ATTENDANCE 


Lectures in Fullerton Memorial Hall dur- 
ing January, February and March : 
39 lectures to members and students, 8,344 


30 lectures to students, - - 10,402 
40 other meetings and lectures, - 11,269 
Total. attendance, - - 30,015 
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THE PUBLIC SCHOOL TEACHERS AND THE 
ART INSTITUTE 


For many years all the public school 
teachers of the city have held season tickets 
to the Art Institute, and many of them have 
attended its classes. Within the last three 
months a singular but welcome phenomenon 
has presented itself in our school. A great 
number of teachers of the public schools have 
joined the evening and Saturday classes. 
Since 1902 the Board of Education has held 
out inducements to study by offering promo- 
tion to teachers, who in addition to efficiency, 
should pass certain examinations in specified 
subjects. In May, 1906, a ‘Study Course 
Plan for Promotion of ‘Teachers’’ was 
adopted, in virtue of which teachers may 
substitute for the examinations mentioned 
above certain courses of study in accredited 
institutions, certified by the officers of such 
institutions, The prescribed courses include 
mathematics, history, language, music, cook- 
ery and many other subjects. Among these 
are ‘* Art, including Drawing, Composition 
and Design, Color, the study of Master- 
pieces of Historic and Modern Art, the His- 
tory and Philosophy of Art, Constructive 
Design, and Mechanical Drawing, and 

Manual Training, including work in 
Wood, Paper, Cardboard, Leather, Metal, 
Textiles, Weaving, Basketry, Clay-Model- 
ling, Book-binding, Applied Design, Con- 
structive and Mechanical Design, and the 
History and Philosophy of Manual Training 
and the Science of Materials.’ The Art 


Institute is one of the accredited institutions. 
For promotion the teacher must accomplish 
**five courses of study of not less than twenty- 
four lessons of one and one-half hours each,’’ 
accompanied by some outside work, such 
courses to be ‘‘superior in grade to the work 
in the Chicago public high schools.’’ 


The younger teachers are not eligible to 
promotion until they have served seven years, 
and therefore are in no hurry for their pre- 
motional courses, but the older ones are wide 
awake to their opportunities, and many of 
them are attracted to the Art Institute courses. 
The result has been a sudden and astonishing 
accession to our evening and Saturday classes. 
Since October 1 there have been 686 teach- 
ers of public schools enrolled in our evening 
classes, and 580 in our Saturday classes, 
a total of 1266. This has taxed our space 
severely and for the first time we have held 
evening classes in the sculpture galleries. 
It has been necessary also to open the 
evening school on Tuesday and Thurs- 
day evenings and to begin the evening session 
at six o’clock. It is not uncommon for 850 
students to be at work at the same time in 
our evening school. 

The tuition fee in the evening school is 
$7 for 12 weeks of 3 evenings each, i. ¢., 
$7 for 36 evenings: in a few classes the rate 
is $8 for 1z evenings. In the Saturday class- 
ses the tuition fee is from $5 to $8 for the 
half-day sessions of 12 Saturdays. 

The branches pursued by the public school 
teachers are drawing from cast, drawing and 
painting from life and still-life, modelling, 
design (both theoretical and applied), work 
in color, perspective, and composition. It is 
probable that no courses are more immedi- 
ately useful to the teachers in their class- 
rooms than those of the Art Institute. The 
instruction for the most part is given sepa- 
rately from the academic courses and it has 
been necessary to organize numerous special 
classes. Happily, our school of Normal 
Instruction qualifies us admirably for this 
work. Well equipped teachers are found 
among the graduates and advanced students 
of the Normal School and the most compe- 
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tent supervision is supplied by Miss Buckley, 
the Principal of the Normal Department and 
her Assistant, Miss Baker. Including these 
normal teachers and the student teachers of 
juvenile classes there are now somewhat 
more than one hundred instructors at work 
week by week. 

It is scarcely probable that this great 
attendance will be permanent, but no doubt 
many of the teachers will continue their art 
studies. Meanwhile the happy result has 
been that a considerable proportion, more than 
one in four of all the class-room teachers in 
the city have been in our classes, and have 
formed close relations with the Art Institute 
within the last six months, which is of 
itself a most desirable thing. 

Regular courses of art study suitable for 
public school teachers have long been estab- 
lished in our Saturday school. It is proba- 
ble that these courses will now be more 
carefully organized and will be permanently 
continued in the evening school. Such a 
sympathetic relation, without any actual 
official connection, will be advantageous both 
to the schools and the museum. 


THE PRESENT ARCHITECTURAL EXHIBITION 

The Exhibition of the Chicago Architec- 
tural Ciub, now in progress, has a different 
character from previous exhibitions. It is 
almost exclusively a local exhibit, and the 
allied arts, sculpture and mural decoration, 
and furnishings of all kinds, are strongly re- 
presented. The aim was not only to make 
the exhibition more interesting to the general 
public, but to give a clearer idea of the scope 
of an architect’s work in connection with 
buildings. 

Among the designs from out of town are 
especially noteworthy those by Cram, Good- 


hue and Ferguson, their exhibit including 
several cathedrals. 

The range of subjects shown on the walls 
is very great; the office building, club and 
small cottage are illustrated by sketches, 
working drawings and photographs. One 
large building (the Corn Exchange National 
Bank) is represented completely by models 
The building 


of the exterior and the interior. 


‘was studied by the architects in the model 


before the final drawings were made. 

The close relationship of sculpture and ar- 
chitecture is illustrated in the model of the 
Supreme Court Building at Springfield, Ill., 
and the two full-size groups by Mr. Mulli- 
gan. 

What sculpture does on the exterior, mu- 
ral decoration does on the interior ; it adds 
charming bits of interest to the composi- 
tion and softens the more or less hard archi- 
tectural lines. The principal decorators of 
the country are represented either by actual 
paintings or sketches or photographs of their 
work. 

Architectural details in different materials 
are shown by diffeient firms, in bronze, cast 
iron, marble, stained glass, tile and cement. 
The arts and crafts are represented by ex- 
amples of furniture, light fixtures, hangings, 
rugs, etc., effectively grouped. 

Among the work of the Architectural Club 
is especially to be noted the foreign traveling 
scholarship drawings, which are remarkably 
successful this year, the subject being a Pub- 
lic Bath and Gymnasium. _ Besides this there 
are the prize winning drawings of competi- 
tions held during the year dealing with civic 
problems. ‘The Chicago School of Archi- 
tecture, besides some interesting school work, 
exhibits the envoi drawings by Tony Gar- 
nier of the Arch of Titus in Rome, purchased 
by the School during the last year. 
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PAINTING BY GEORGE DE FOREST BRUSH. 

The Art Institute has just acquired an im- 
portant picture by George de Forest Brush 
entitled «*A Family Group,’’ the latest of 
the artist’s completed works. Although the 
deep warm tones make it difficult to repro- 
duce by photography, the half-tone on the 
opposite page gives a tolerable idea ot its 


masses and linear composition. It will be 
seen at once that the interesting composition 
is an unusual one for Mr. Brush. The pic- 


ture embodies the artist’s peculiar excellen- 
cies of color and technique. 

The acquisition of this picture is made 
possible by a gift of the late Philip D. Arm- 
our. It constitutes a very important addition 
to our collection of American pictures, which 
now numbers a little more than fifty. 


THE SCAMMON LECTURES FOR 1908. 


The Scammon Lectureship is established 
on an ample foundation by the bequest of Mrs. 
Maria Sheldon Scammon who died in 1901. 
The will prescribes that these lectures shall 
be upon the history, theory and practice of 
the fine arts (meaning thereby the graphic and 
plastic arts), by persons of distinction or 
authority on the subject of which they lecture, 
such lectures to be primarily for the students 
of the Art Institute, and secondarily for mem- 
bers and other persons. 

The fourth course of the Scammon lectures 
has just been delivered by M. Alphonse 
Mucha, as follows : 

L'HARMONIE DE L’ART 


(Harmony in Art) 
1. Tuesday, March 17. . L’Harmonie de 
la Ligne. (Harmony of Line). 
2. Thursday, March 19. Same subject, 
continued, 


L’ Harmonie de 
(Harmony in Proportion). 


3. Tuesday, March 24. 
la Proportion. 


4. Thursday, March 26, 


Same subject, 


continued, 
5. Tuesday, March 31. L’ Harmonie de 
la Couleur. (Harmony of Color). 
6. Tuesday, April 2. Same subject, con- 
tinued. 


The lectures related both to pictorial and 
to decorative art, and were profusely and 
beautifully illustrated by sketches in black-and- 
white and color, executed upon gray paper, 
during the lectures. 

Alphonse Mucha, born in Moravia in 
1860, is now in the full maturity of his 
powers. Strongly attracted to art from his 
childhood, he had the usual struggle in work - 
ing out his career, in Prague, in Vienna, in 
Munich, in Paris, 
as a maker of posters, a reputation deter- 


He is perhaps best known 


mined by his having been employed about 
1904 in designing posters for the plays of 
Madame Bernhardt. 
successful that he speedily became one of the 


His designs were so 


most celebrated poster-makers in the world. 
He has, however, done much serious work in 
painting and illustration, such as compositions 
illustrative of the Lord’s Prayer and of the 
Seven Deadly Sins. In the Universal Expo- 
sition at Paris, in 1900, Mr. Mucha executed 
the mural paintings of the pavillion of Bosnia 
and Herzegovina, and he painted the decora- 
tion in the Assumptionist Church of the Virgin 
in Jerusalem. He is now a teacher in the 
Women’s School of Applied Art in New 
York. 
ducted advanced classes in the Art Institute. 

As a lecturer Mr. Mucha has much charm, 
and his theories of art, his principles of com- 
position and design, are very well defined. 
The lectures wete attended by audiences that 
crowded Fullerton Hall, composed in great 
par} ot students eager for the instruction of 
the master upon composition. The lectures 
will be published in book form. 


During his stay in Chicago he con- 
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A FAMILY GROUP, by George de Forest Brush. 
31 in. high, 39 in. wide, painted in 1907. 
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ACCESSIONS TO COLLECTIONS 
January, 1908: 
Oil Painting, «* Mount Monadnock,’’ by 


Hermann Dudley Murphy. Purchased 
from the Stickney Bequest. 


Four Architectural Drawings, «* A Club 
House.’’ Pre-ented to the School of Ar- 
chitecture by Louis C. Spiering. 

$1000, gift of Martin A. Ryerson to the 
Library. 


Marcu : 

Oil Painting, ««A Family Group,’’ by George 
de Forest Brush. Purchased. 

Three Gold Coins; Double Eagle and Eagle 
No. 1 and No. z. After original models 
by St. Gaudens. Purchased from U. S. 
Mint. 


Prix de Rome Sketches. Presented to the 
School of Architecture by Herman von 
Holst. 


ACCESSIONS TO THE RYERSON LIBRARY 


The following are the more noteworthy 
recent acquisitions to the library : 
Gift of Mr. Martin A. Ryerson : 
Cervantes—Don Quichotte de la Manche, 
avec 370 compositions de Gustave Doré. 
2 vols. 
La Fontaine—Fables, avec les dessins de 
Gustave Doré. 
Ferrars—Burma. 
Jackson—Famous pictures of the World’s 
Fair. 
Vitry & Briére—L’église abbatiale de Saint- 
Denis et ses tombeaux. 
Gift of Mr. C, L. Hutchinson : 
Kleinclausz—Dijon et Beaune (Les villes 
d’art célébres ). 
Anderson—Descriptive and historical cata- 


logue of a collection of Japanese and Chi- 
nese paintings in the British Museum. 


Gift of M. Adrien Prachoff : 
Collection Adrien Prachoff—Dessins origin- 
eaux des maitres anciens. 


Gift of Miss C. D. Wade : 
Madrazo—Catalogo, Museo del Prado de 
Madrid. pt. 1. 


Gift of American Institute of Architects : 


Proceedings of the 41st Annual Convention, 
A. I. A. 


Purchases from the Martin A. Ryerson 
Gift : 

Bing—Le Japon artistique. 3 vols. 

Joly—Legend in Japanese art. 

Ward—Romney, with a catalogue raisonné 
of his works. 2 vols. 

T Square Club—American competitions. 

Elgood—lItalian gardens. 

Calvert—Toledo (Spanish series). 

»-~« —Goya (Spanish series ). 

Calver-—Leon, Burgos and Salamanca 
(Spanish series ). 

Calvert & Hartley — Velazquez (Spanish 
Series ). 

Ausgefuhrte bauornamente von Prager bild- 
hauern. vol. 3. 


“ Birch—Seals. 


Selincourt & Henderson — Venice. 

Marshall—Cathedral cities of France. 

Housman—Stories from the Arabian Nights, 
with illustrations by Edmund Dulac. 

Barham —The Ingoldsby legends, with illus- 
trations by Arthur Rackham. 

Caffin—The Story of American Painting. 

Calthrop — English costume, Tudor and 
Stuart. 

Webb —The heritage of dress. 

Aria & Anderson — Costume, fanciful, 
torical and theatrical. 


his- 


Purchases. from the Frances E. Ogden 
Fund : 

Latham—In English homes. 

Hofstede de Groot—A catalogue raisonné, 
Dutch painters of the :7th century. vol. 1. 

Brinton — Modern artists. 


The fine little collection of decorated Jap- 
agese medicine cases, or inrds, 60 in number, 
presented by Mrs. Geo. ‘T. Smith, have been 
placed on exhibition in Room 47. 
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AMERICAN ASSOCIATION OF MUSEUMS 

The third annual meeting of the Associa- 
tion of Museums will be held in Chicago 
upon Tuesday, Wednesday and Thursday, 
May 5, 6 and 7, 1908. The Association 
will be the guest of the Field Museum of 
Natural History, the Chicago Academy of 
Sciences and the Art Institute of Chicago, 
and the sessions of the first day, May 5s, 
will be held in Fullerton Hall at the Art In- 
stitute. The object of this useful organiza- 
tion is to promote the welfare of museums, to 
increase and diffuse knowledge relating to 
them, and to encourage helpful relations be- 
tween them. Its membership, now number- 
ing about 160, is made up of directors, cura- 
tors, custodians and assistants in museums 
all over the country, Salem and Boston, 
Mass., Charleston, S. C., Salt Lake City, 
San Francisco and the cities between. All 
persons actively engaged in museum work 
are eligible to Active Membership upon the 
very moderate fee of two dollars a year,, 
while other classes of membership include 
persons more indirectly interested in museums. 
While museums of natural history and science 
far outnumber the art museums, very full 
recognition has been given to the latter, and 
it is probable that separate sessions will be 
held to consider subjects interesting especially 
to art museums, The present officers are: 

President, Wm. M. R. French, Director 
Art Institute of Chicago. 

First Vice President, W. J. Holland, 
Director Carnegie Institute, Pittsburgh. 

Second Vice President, F. A. Lucas, 
Curator in Chief Brooklyn Institute of Arts 
and Sciences. 

Secretary, Paul M. Rea, Curator Charles- 
ton (S. C.) Museum. 

Treasurer, W. P. Wilson, Director Phila- 
delphia Museums. 


Councillors: 

H. C. Bumpus, Director Am. Museum 
Natural History, N.Y. 

Geo. A. Dorsey, Curator Anthropology, 
Field Museum, Chicago. 

Richard Rathbun, United States National 
Museum, Washington. 

E. S, Morse, Director Peabody Academy 
Science, Salem, Mass. 

N. L. Britton, Director New York Bo- 
tanical Garden. 

J. E. Talmage, Director Deseret Mau- 
seum, Salt Lake City. 

It is hoped that the officers of many of the 
principal art museums of the country will be 
present at the May meeting in Chicago. 





The convention of the American Associa- 
tion for the Promotion of Industrial Educa- 
tion was held in Fullerton Hall Jan. 23, 24 
and 25, and called together many distin- 
guished educators. The accompanying exhi- 
bition occupied a large part of Blackstone 
Hall from Jan. 22 to Jan. 26. 


Mr. Louis Betts, the successful young 
artist who takes classes in painting in our 
school this spring, is of a Chicago family. 
He studied first with his father, afterwards 
with Chase, both in New York and Phila- 
delphia, and finally in Paris and other Euro- 
pean cities. He has already laid a firm 
foundation for distinction as a portrait painter. 





The exhibition of selections from the 
Stickney Collection of Engravings, announced 
in the last Bulletin, will probably be held in 
May. 





The date of the Twenty-first Annual Ex- 
hibition of American Oil Paintings and Sculp- 
ture has been fixed for Tuesday, October 20, 
to Sunday, November 29, 1908. 








SCHOOL OF ARCHITECTURE 


The Home Travelling Scholarship of $250, 
offered by the Art Institute, was awarded 
March 17, 1908, to A. G. Wickerham of 
the class of 1908. The winner must spend 
the amount in travel in the United States and 
must hand in drawings of architectural monu- 
ments visited on his trip. 

The subject this year was «« An Architec- 
tural School,’ and the judge and critic was 
Mr. Dwight H. Perkins, the architect of the 
Board of Education. 
open to all students of the Junior and Senior 


The competition was 


classes and all past students in architecture 
not engaged in private practice. 

The distinguished architect, Mr. D. H. 
Burnham, addressed the students in architec- 
ture March 19, the occasion being the judg- 
ment of the senior problem, «<A Cathedral.’’ 
Mr. 
Mention. 

The architectural department has been 
presented by Mr. Herman von Holst with 
original sketches submitted in preliminary 
competition for the Grand Prix de Rome in 
the Ecole des Beaux Arts, in Paris. These 
drawings will be most useful to the advanced 
students and will be hung in the 3rd story 


R. Ostergren was awarded the ist 


class rooms. 

Premiated drawings of the last term have 
been exhibited at the Armour Institute of 
Technology and are now a part of the exhi- 
bition of the Chicago Architectural Club. 


MISS JESSIE L FORRESTER 


The Art Institute has suffered a severe 
loss in the death at Rutlam, Central India, 
upon Feb, 14, of Miss Jessie L. Forrester, 
the librarian of the Ryerson library. Miss 
Forrester had been granted a years leave of 


- Siastic devotion to the interests of the 
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absence, partly on account of il] health, and 
left Chicago last August. After a short visit 
in England she went to India to visit her 
sister, whose husband, Rev. Fraser Campbell, 
She had been con- 
nected with the Art Institute nearly seventeen 


is a missionary there, 


years, acting during the greater part of the 
time not only as librarian, but as general 
assistant of the Director, so that she was con- 
with 
school, library, and all parts of the institu- 


versant the collections, exhibitions, 


tion, As the library increased in importance 
she made a regular study of library work, for 
which her previous attainments well qualified 
her, and became well recognized in library 
circles. She possessed in an eminent degree 
the qualities of the successful librarian— 
method, accuracy, discrimination, courtesy, 
industry—and she always showed the enthu- 
Art 
Institute which may be said to be character- 
istic of its officers. 
who by putting their lives into the work, 
have brought the Art Institute to its present 
successful and useful position. 


She was one-of those 


Miss Forrester was born in Truro, Nova 
Scotia, the youngest daughter of the late 
Alexander Forrester, D. D , superintendent 
of education of Nova Scotia. She bore evi- 
dences of hereditary education and culture 
in her dignified and gentle manners and the 
unselfishness which endeared her to all her 
associates. Her linguistic attainments were 
considerable, and she was a member of the 
Club Francais as well as of the Chicago 
Library Club and the Hyde Park Presbyte- 
rian Church. Outside of her immediate circle 
her benevolent impulses found an outlet in 
ministrations to the Home for Incurables 
and the Hospital for Consumptives, where 
she was a constant visitor. It is well recog- 
nized that the Ryerson Library under Miss 
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Forrester’s direction has always been one of 
the best administered departments ot the Art 
Institute. 

Miss Mary Van Horne, the assistant 
librarian, is now Acting Librarian. 





FREDERICK W. FREER, Painted by himself, about 1903. 


Mr. Frederick Warren Freer, one of the 
most important instructors in the school of the 
Art Institute, died suddenly of heart disease 
upon March 7, at his home at 224 Ontario 
St., Chicago. Mr. Freer was born near 
Chicago in 1849, the son of a well known 
physician, Dr. Joseph W. Freer. He studied 
in Munich-and Paris, and his residences of 
about ten years abroad and an equal time in 
New York, made him perhaps better known 
in artistic circles than any other Chicago man. 
In the period from 1885 to 1890 he made 


a decided impression as a painter of figure 
and landscape, both in oil and water color, 
and was made an Associate of the National 
Academy and a Member of the Society of 
American Artists, the American Water Color 
Society, the New York Etchers Club, etc. 
He returned, with his family, to Chicago, in 
1892, and became a teacher of painting in the 
Art Institute in the autumn of that year. For 
something more than fifteen years he has 
played a very important part in the school, 
not from any aggressive disposition, but from 
his professional and personal qualifications. 
He had a great love for color as such, While 
he was a thoroughly trained draughtsman, he 
loved the actual use of the paint and enjoyed 
both the process and the result, and his influ- 
ence in this direction was most valuable. He 
was versatile also, and his students executed 
miniatures and etchings as well as the usual 
academic studies of figure and portraiture. 

The funeral services were held at the Art 
Institute on March 10, the first service of this 
kind to be held in Fullerton Memorial Hall. 
The students made beautiful floral prepara- 
tions and furnished the music, both vocal and 
instrumental, while six of the young men of 
Mr. Freer’s classes acted as pall bearers, 
Messrs. Giddings, Neswold, Myers, Wili- 
movsky, Sughroe and Marsh. 

Mr. Hutchinson, the President, presided, 
and the impressive service was read by Bishop 
Charles Edward Cheney of the Reformed 
Episcopal Church. It was a genuine service 
of mourning, for all Mr. Freer’s acquaintances 
are agreed that a more serene and equable 
spirit, a more disinterested and unselfish man, 
they never knew. As a matter of course his 
domestic life was most happy. He leaves a 
wife and four sons, from fourteen to twenty 
years old, 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM OF FINE ARTS, AND SCHOOL OF 
DRAWING, PAINTING, ETC. 


OFFICERS 

President, Cuaartes L, Hutcuinson 
Vice-President, Martin A. Ryerson 
Secretary, Newton H. Carpenter 
Treasurer, Ernest A. Hamity 
Director, Wut M. R, Frencu 
Acting Librarian, Muss Mary Van Horne 
School Registrar, Ratpx W. Hotes 

The Art Institute of Chicago was incor- 
porated May 24, 1879, for the *‘founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections ot 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.’” The Museum building upon the 
Lake Front, first occupied in 1893, has 
never been closed for a day. It is open to 
the public every week day from 9g to 5, 
Sundays from 1 to 5. Admission is free to 
members and their families at all times, and 
free to all upon Wednesdays, Saturdays 
Sundays and legal holidays. 
days the entrance fee is twenty-five cents. 

All friends of art are invited to become 
members, Annual Members pay a fee ot 
ten dollars a year. Life Members pay one 
hundred dollars and are thenceforth exempt 
from dues. Governing Members pay one 
hundred dollars upon election and twenty-five 
dollars a year thereafter. Upon the payment 
of four hundred dollars Governing Members 
become Governing Life Members and are 
thenceforth exempt from dues. All receipts 
from life memberships are invested and the in- 
come only expended. 

All members are entitled, with their fami- 
lies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson reference library 
upon art. 

BULLETIN 

The Buttetin is issued quarterly, in Oc- 
tober, January, April, July. Copies may be 
obtained at the entrance. The Butzetin is 
sent regularly to all members, and upon ap- 
plication, to any other friend of the Art 
Institute. 


Upon other ~ 


CATALOGUES, ETC., FOR SALE 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 
357 pages F - 3 
Same, illustrated edition - - 
Catalogue of the Nickerson Collection 
Illustrated Catalogue of the Casts of An- 
cient Sculpture in the Elbridge G. Hall 
and other Collections, Alfred Emer- 
son; Part I, Oriental and Early 
Greek Art ee - soc, 
Part II. Early Greek Sculpture, cont’d. soc. 
Catalogue of Current Exhibitions, usually toc. 
The Scammon Lectures of 1904, The 
Interdependence of the Arts of De- 
sign, Russell Sturgis - - $1.75 
The Human Figure, Drawing and Con- 
struction, with many illustrations, 
John H. Vanderpoel - - $2.00 


1$c. 
25¢. 
25¢. 


LIBRARY 

The Ryerson Library, containing about 
5,000 volumes, wholly on Art, Archaeology 
and Architecture, is open every day except 
Sundays and holidays. It includes the Mrs 
D. K. Pearsons collection of autotypes, 
consisting of over 16,000 authentic photogra- 
phic reproductions of the paintings, drawings 
and sculptures of the great masters; and also col- 
lections of smaller photographs and of stereop- 
ticon slides, all relating to art. A Library 
Class Room is provided for groups of students 
who may wish to consult books or photo- 
graphs. The staff of the Library is always 
ready to assist in investigation. 


COPYING 
Requests for permits to copy and to photo- 
graph in the Museum should be addressed to 
the Director’s Secretary. No permits are 
necessary for sketching or for the use of 
hand cameras. 


SCHOOL OF THE ART INSTITUTE 

The School, in the same building, in- 
cludes departments of Drawing, Painting, 
Sculpture, Illustration, Decorative Designing, 
Normal Instruction and Architecture. 
~ Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 








